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“We are born of light.  The seasons are felt 
through light.  We only know the world as it  is 
evoked by light.”  – Louis Kahn 

This quote by the architect 
L o u i s K a h n c a p t u r e s 
succinctly what has been the 
central theme in my personal 
study: light is basic to our 
sense of and interaction with 
the world; it predisposes us 
t o d i f f e r e n t e m o t i o n s , 
p e r c e p t i o n s , a n d 
understanding of space. In 
this investigation, I will look 
into how light interacts with 
a r c h i t e c t u r e a n d h o w 
p h o t o g r a p h e r s u s e i t t o 
shape meaning, mood, and 
atmosphere. My study will 
investigate the ways in which 
both natural and artificial light 
can transform buildings, alter 
perception, and communicate 
emotion via photography.

 I am particularly interested 
in how light and shadow may 
define structure and space, 
how reflection may create 
movement and contrast, and 
how the absence of l ight 
m a y i n v o k e m y s t e r y o r 
iso lat ion. Throughout th is 
e x p l o r a t i o n , I w i l l a l s o 
consider how lighting may 
r e f l e c t s o c i a l o r 
envi ronmental d i fferences-
for example, how dim, warm 
lighting may hint at comfort 
or neglect, whereas bright, 
w h i t e l i g h t c o n v e y s 
moderni ty, c leanl iness, or 
emotional detachment.



HÔTEL MARTEL, RUE MALLET STEVENS, PARIS, ARCHITECTE: MALLET-STEVENS, 1976



"The  role  of  the  
archi tec tural  

photography is  to  
reveal  the  work  and 
to  remain  fa i thful ,  

wi th  humil i ty,  to  i t s  
c reator”

Lucien Herve 



For  the  f i rs t  piece  of  analysis  I  wi l l  
ta lk  about  Lucien Herve and the  
work that  he  did in  Brazi l ,  with  
famous and success fu l  a rch i tec t :  
Oscar  Niemeyer  who he worked 
with throughout  his  pro ject .  What  I  
l i k e  t h e  m o s t  a b o u t  H e r v e ’ s  
Congress  Nat ional  Picture  is  that  
with  the  use  of  the  “rule  of  thirds”  
i s  t h a t  w h e n y o u l o o k i n  e a c h 
corner  of  the  picture  (4 corners )  i t  
captures  a  di fferent  shade / object .  
In  this  s i tuat ion the  bottom r ight  
captures  what  we can assume are  
some sort  of  l iv ing quarters ,  in  the  
bottom lef t  i t  captures  the  workers  
walking up and down the  ramp.  
What  e lse  I  real ized is  that  the  
pic ture 's  gradient  increases  f rom 
l ight  to  dark as  the  picture  goes  
fur ther  down.  The p ic tures  he ' s  
t a k e n i n  t h i s  p r o j e c t  a r e  v e r y 
s imilar  to  what  I  inspire  in  doing,  
t h e y h a v e t h a t  b o l d c o n t r a s t i n g 
s h a d o w ,  a n d h o w n e a r l y  t h e  
boldness  in  the  picture  is  the  f i rs t  
thing you not ice .

Lucien Herve’s  photographs of  the 

buildings in Brazil  real ly capture how 

l ight can completely transform the 

feel ing and atmosphere of  a  structure.  

The way he uses natura l  l ight  to 

c r e a t e h a r s h s h a d o w s a n d s t r o n g 

contrast  makes the architecture almost  

seem alive.  In his  photograph of  the 

Congress National ,  Brasi l ia ,  designed 

by Oscar Niemeyer,  Herve manages to 

balance l ight  and shadow perfectly so 

that  the building looks both heavy 

and weightless at  the same t ime.  The 

s u n l i g h t b o u n c e s o f f  t h e s m o o t h 

curved concrete,  creating a glow that  

makes the sur face seem sof t  even 

though it  is  made from solid material .  

T h i s  e f f e c t  s h o w s h o w l i g h t  c a n 

change the v iewer ’s  percept ion o f  

scale and texture.  Herve also shows 

how shadow is  just  as  important as 

l ight .  In many of  h is  images ,  the 

shadowed areas feel  just  as strong as 

the parts  in full  l ight ,  giving a sense 

of  balance and rhythm.



CONGRÈS NATIONAL, BRASILIA, ARCHITECTE: OSCAR NIEMEYER, 1961



I n  h i s  p h o t o g r a p h  o f  t h e  C o n g r e s  
N a t i o n a l ,  B r a s i l i a ,  d e s i g n e d  b y  O s c a r  
N i e m e y e r,  H e r v e  m a n a g e s  t o  b a l a n c e  
l i g h t  a n d  s h a d o w  p e r f e c t l y  s o  t h a t  t h e  
b u i l d i n g  l o o k s  b o t h  h e a v y  a n d  
w e i g h t l e s s  a t  t h e  s a m e  t i m e .  T h e  
s u n l i g h t  b o u n c e s  o f f  t h e  s m o o t h  c u r v e d  
c o n c re t e ,  c re a t i n g  a  g l o w  t h a t  m a k e s  t h e  
s u r f a c e  s e e m  s o f t  e v e n  t h o u g h  i t  i s  
m a d e  f ro m  s o l i d  m a t e r i a l .  T h i s  e f f e c t  
s h o w s  h o w  l i g h t  c a n  c h a n g e  t h e  
v i e w e r ’ s  p e r c e p t i o n  o f  s c a l e  a n d  
t e x t u re .  H e r v e  a l s o  s h o w s  h o w  s h a d o w  
i s  j u s t  a s  i m p o r t a n t  a s  l i g h t .  I n  m a n y  o f  
h i s  i m a g e s ,  t h e  s h a d o w e d  a re a s  f e e l  j u s t  
a s  s t ro n g  a s  t h e  p a r t s  i n  f u l l  l i g h t ,  
g i v i n g  a  s e n s e  o f  b a l a n c e  a n d  rh y t h m .  
T h i s  l i n k s  t o  w h a t  S i m o n  U n w i n  s a y s  i n  
h i s  b o o k  S h a d o w :  T h e  A r c h i t e c t u r a l  
P o w e r  o f  Wi t h h o l d i n g  L i g h t ,  t h a t  l i g h t  
i s  w h a t  d e f i n e s  s h a d o w,  a n d  s h a d o w  
d e f i n e s  l i g h t .  Wi t h o u t  t h e  d a r k e r  a re a s ,  
t h e  b r i g h t n e s s  w o u l d  h a v e  n o  m e a n i n g .  
H e r v e ’ s  p h o t o s  d e m o n s t r a t e  t h i s  i d e a  
p e r f e c t l y  b e c a u s e  h e  n e v e r  l e t s  t h e  l i g h t  
o v e r p o w e r  t h e  i m a g e ;  i n s t e a d ,  h e  u s e s  
i t  t o  s h a p e  t h e  s t ru c t u re  a n d  g i v e  i t  
d e p t h .

W h a t  I  l i k e  m o s t  a b o u t  H e r v e ’ s  w o r k  
w i t h  N i e m e y e r  i s  h o w  i t  s h o w s  t h e  
r e l a t i o n s h i p  b e t w e e n  m o d e r n  d e s i g n  
a n d  n a t u r a l  l i g h t .  E v e n  t h o u g h  t h e  
b u i l d i n g s  a r e  m a d e  f r o m  c o n c r e t e  a n d  
g l a s s ,  t h e  s u n l i g h t  s o f t e n s  t h e m  a n d  
a d d s  w a r m t h .  T h e  c o n t r a s t  o f  b r i g h t  
h i g h l i g h t s  a n d  d e e p  s h a d o w s  a l m o s t  
m a k e s  t h e  b u i l d i n g s  l o o k  a b s t r a c t ,  l i k e  
a  p a i n t i n g .  T h i s  a b s t r a c t i o n  i n s p i r e s  
m e  b e c a u s e  i t  s h o w s  h o w  p h o t o g r a p h y  
c a n  m a k e  s o m e t h i n g  r e a l  l o o k  a r t i s t i c  
a n d  e m o t i o n a l  a t  t h e  s a m e  t i m e .  H e r v e  
d o e s n ’ t  j u s t  t a k e  p i c t u r e s  o f  b u i l d i n g s ;  
h e  m a k e s  t h e  l i g h t  i t s e l f  t h e  m a i n  
s u b j e c t .   " T h r o u g h  l i g h t  a n d  s h a d o w,  
h e  d e f i n e d  t h e  d i a l o g u e  b e t w e e n  
s u b s t a n c e  a n d  f o r m , "  a n d  a  r e f l e c t i o n  
o n  h i s  w o r k  w i t h  L e  C o r b u s i e r :  " Wi t h  
L e  C o r b u s i e r  I  l e a r n e d  t o  d i s c e r n  a n d  
i d e n t i f y  b e a u t y  i n  i t s  n a s c e n t  f o r m ,  
a l o n g  w i t h  a  n e e d  f o r  t o t a l  p u r i t y ” .





“Seeking  
everywhere  ' the  
presence  of  the  

l iv ing”
-Lucien Herve 



Hugh
Campbell



C a m p b e l l  o f t e n  t a l k s  a b o u t  h o w  l i g h t  

c a n  a f f e c t  h o w  w e  e x p e r i e n c e  s p a c e  

e m o t i o n a l l y .  I n  S p a c e  F r a m e d :  I n  

C o n v e r s a t i o n  w i t h  A b e l a r d o  M o r e l l ,  

h e  d i s c u s s e s  h o w  l i g h t i n g  a n d  s h a d o w  

c a n  c r e a t e  a t m o s p h e r e  a n d  t e l l  s t o r i e s  

a b o u t  h o w  p e o p l e  l i v e  a n d  i n t e r a c t  

w i t h  t h e i r  e n v i r o n m e n t .  F o r  e x a m p l e ,  

i n  t h e  i m a g e  C a m e r a  O b s c u r a  I m a g e  

o f  T i m e s  S q u a r e  i n  t h e  H o t e l  R o o m  b y  

A b e l a r d o  M o r e l l  ( w h i c h  C a m p b e l l  

w r i t e s  a b o u t ) ,  t h e  l i g h t  i s  m u c h  

s o f t e r  a n d  m o r e  d i f f u s e d .  I t  p r o j e c t s  

t h e  o u t s i d e  c i t y  s c e n e  i n s i d e  t h e  

r o o m ,  t u r n i n g  t h e  i n t e r i o r  i n t o  a  

d r e a m y  a n d  r e f l e c t i v e  s p a c e .



T h i s  k i n d  o f  i m a g e  f e e l s  m o r e  

p e r s o n a l  a n d  e m o t i o n a l  

c o m p a r e d  t o  H e r v e ’ s  s t r o n g  a n d  

g r a p h i c  s t y l e .  T h e  w a y  I  

a n a l y z e d  t h i s  p i c t u r e  i s  I  s p l i t  i t  

u p  i n t o  g r i d s  t o  s h o w  h o w  m a n y  

d i f f e r e n t  t h i n g s  h a v e  b e e n  

c a p t u r e d  w i t h i n  a  s i n g l e  p h o t o ,  a s  

i t  r a n g e s  f r o m :  b e d ,  b i l l  b o a r d s  

w i t h  a d v e r t s  o n  i t  a n d  t h e  c e i l i n g  

b e i n g  c o v e r e d  w i t h  b u s y  a n d  c a l m  

s t r e e t s .

"It wasn't as easy as 
you think. It's hard to 
stay awake that long"

-Hugh campbell





Campbel l ’s  wr i t ing makes me think 
about how l ight  can express mood 
r a t h e r t h a n j u s t  s h a p e . H e r v e 
shows strength and structure,  whi le 
Campbe l l  f ocuses more on how 
l ight ing makes us feel  connected to 
a space. The soft  l ight  in Morel l ’s  
photograph makes the room seem 
calm and quiet ,  even though Times 
Square outside is busy and loud. 
T h i s c o n t r a s t  r e m i n d s m e t h a t 
l ight ing can completely change the 
mood and meaning of  an image 
depending on how i t ’s  used. Both 
Herve and Campbel l  show that l ight  
is  more than just  a v isual  e lement—
it ’s also emot ional  and symbol ic.  
Herve’s bold use of  sunl ight  and 
shadow creates feel ings of  power,  
p rec is ion , and con f idence , wh i le 
C a m p b e l l ’ s  a p p r o a c h s h o w s 
r e f l e c t i o n ,  t i m e , a n d m e m o r y .  
Together they represent two sides 
o f  h o w l i g h t  i n t e r a c t s w i t h 
archi tecture:  one that def ines and 
sharpens, and one that sof tens and 
blurs.
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W h e t h e r  i t ’ s  t h e  h a r s h  
s u n l i g h t  t h a t  t u r n s  a  c o n c r e t e  
w a l l  i n t o  a  p a t t e r n  o f  s h a p e s ,  
o r  t h e  s o f t  e v e n i n g  g l o w  t h a t  
m a k e s  a  b u i l d i n g  f e e l  c a l m  
a n d  a l i v e ,  l i g h t  t r a n s f o r m s  
e v e r y t h i n g  i t  t o u c h e s .  I n  m y  
o w n  w o r k ,  I  w a n t  t o  m e r g e  
t h e s e  i d e a s  u s i n g  l i g h t  t o  n o t  
o n l y  r e v e a l  a r c h i t e c t u r a l  f o r m  
b u t  a l s o  t o  c o m m u n i c a t e  
e m o t i o n .  B y  e x p e r i m e n t i n g  
w i t h  b o t h  n a t u r a l  a n d  
a r t i f i c i a l  l i g h t i n g ,  I  a i m  t o  
c a p t u r e  h o w  i l l u m i n a t i o n  c a n  
a l t e r  m e a n i n g ,  a t m o s p h e r e ,  
a n d  p e r c e p t i o n .  I n s p i r e d  b y  
H e r v é ’ s  a b s t r a c t i o n  a n d  
C a m p b e l l ’ s  i n t r o s p e c t i o n ,  I  
h o p e  t o  c r e a t e  p h o t o g r a p h s  
t h a t  s h o w  a r c h i t e c t u r e  n o t  
j u s t  a s  a  p h y s i c a l  s t r u c t u r e ,  
b u t  a s  s o m e t h i n g  d e e p l y  
c o n n e c t e d  t o  h o w  w e  f e e l  a n d  
e x p e r i e n c e  t h e  w o r l d  t h r o u g h  
l i g h t .

B o t h  L u c i e n  H e r v é  a n d  H u g h  
C a m p b e l l  h a v e  s i g n i f i c a n t l y  
i n f l u e n c e d  h o w  I  t h i n k  a b o u t  
l i g h t  i n  p h o t o g r a p h y.  " S e e k i n g  
e v e r y w h e r e  ' t h e  p r e s e n c e  o f  t h e  
l i v i n g ”  -  H e r v é  i n s p i r e s  m e  t o  
e x p l o r e  b o l d  c o n t r a s t s ,  s h a r p  
s h a d o w s ,  a n d  s t r o n g  
c o m p o s i t i o n a l  s t r u c t u r e s ,  s h o w i n g  
h o w  l i g h t  d e f i n e s  t h e  p h y s i c a l  
q u a l i t i e s  o f  a r c h i t e c t u r e .  " I t  
w a s n ' t  a s  e a s y  a s  y o u  t h i n k .  I t ' s  
h a r d  t o  s t a y  a w a k e  t h a t  l o n g "  -  
C a m p b e l l ,  o n  t h e  o t h e r  h a n d ,  
e n c o u r a g e s  m e  t o  t h i n k  a b o u t  
m o o d ,  a t m o s p h e r e ,  a n d  e m o t i o n a l  
c o n n e c t i o n ,  s h o w i n g  h o w  l i g h t  
c a n  t e l l  s t o r i e s  a n d  e x p r e s s  
f e e l i n g s .  T h r o u g h  s t u d y i n g  t h e s e  
t w o  p h o t o g r a p h e r s ,  I  h a v e  c o m e  
t o  u n d e r s t a n d  t h a t  l i g h t  i s  m u c h  
m o r e  t h a n  j u s t  a  m e a n s  o f  
v i s i b i l i t y  , i t ’ s  a  w a y  o f  
u n d e r s t a n d i n g  a n d  i n t e r p r e t i n g  
t h e  w o r l d .  I t  c a n  c h a n g e  h o w  w e  
p e r c e i v e  s p a c e ,  s h a p e ,  a n d  
e m o t i o n .
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